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WORKS FOR CELLO
Ivan Fedele (b.1953)
Michele Marco Rossi – cello
Francesco Abbescia - electronics
KAIROS Records
www.kairos-music.com
www.kairos-music.com/cds/0015115kai
Italian composer Ivan Fedele’s style is best described as post 
modern. He studied piano, composition and philosophy and 
has a passion for mathematics which he owes to his father, 
a mathematician. These works for solo cello have been 
“engaged with the perceptual mechanisms inherent in ancient 
forms as archetypes to be reinterpreted in modern forms”. 
Here the inspiration is the Baroque form based on a single 
idea and reimagined in a new and innovative way. 

There are four pieces on the CD. Three presented here 
are Suite Francese III  composed in 2010. This has four 
movements and comprises exclusively open strings and 
harmonics. Suite Francese VI and VIb were both composed in 
2018. They are in the style of a Baroque Suite with a Preludio, 
Ostinato, Corrente I, Interludio and Corrente II. Fedele uses 
harmonics, microtonal intervals, tremolo, playing on the 
bridge, harmonic glissandos, crushed quarter-tones, and 
percussive effects in the left hand. The final work is Partita, 
written in 2019. The movement is entitled Hommagesquisse, 
Threnos, X-Waves and Z-Point which provides a clear 
indication of the style of the music. Fedele’s music is 
interesting from an intellectual perspective and deepens one’s 
understanding after reading the background and performance 
notes. This is ideal for a musician with a special interest in 
modern and new music. 

SWISS CHAMBER SOLOISTS
Xavier Dayer
Heinz Holliger – oboe
Felix Renggli – flute
Irene Abrigo– violin
Daria Zappa – violin
Jürg Dähler– viola
Daniel Haefliger – cello
CLAVES 50-3007
www.claves.ch
The Swiss Chamber Soloists formed in 1999 to create “a 
common cycle between Basel, Geneva, Lugano and Zurich”. 
Their repertoire encompasses Baroque music on Period 
instruments and extends to modern and contemporary 
music, often presenting premiere performances of new works. 
This CD is a compilation of works by Xavier Dayer (b.1972). 
This Swiss composer studied with Eric Gaudibert at the 
Geneva Conservatoire. In 2004 he joined the teaching faculty 
at the University of the Arts in Bern where he now directs the 
Masters course in Composition. Dayer has written operas and 
chamber music. There are five works on this CD each with 
different instrumentation: Solus cum Solo (2009) for solo cello; 
Come heavy sleep (2016) for flute, viola and cello; De Umbris 
(2018) for flute and string trio; Mémoire, cercles (2011) for 
oboe and string trio; and Nocturne (2014) for flute and string 
trio. The CD comes with extensive programme notes in 
French, German and English which provide insight into the 
background and rationale of each work. Dayer’s music can 
be best described as post-modern in style with depth and 
complexity.

Sharon Lierse

 

Concert Reviews
by Ros Hurst

Double Bass CD Reviews
by Marian Heckenberg
BRAHMS AND HINDEMITH
Sonatas for Double Bass & Piano
Josef Gilgenreiner (Double Bass)
Matthias Gerstner (Piano)
Austrian Gramophone AG0026 /LC 
48665
Josef Gilgenreiner is a true double bass virtuoso and his 
collaboration with superb pianist Matthias Gerstner playing 
the Brahms E minor Cello Sonata and Hindemith’s famous 
double bass composition transports the listener. Purists who 
know the Brahms cello sonata may need time to adjust to 
hearing this adapted version, but will quickly be wowed by 
bassist Gilgenreiner‘s mastery of this challenging work.
 It is truly an uplifting experience to hear a world class double 
bassist perform a master work like the Brahms. There is no 
hint of the extreme technical challenge bassists face when 
adapting such a piece for an instrument that is twice the size 
than the original. This interpretation blooms with expressive 
lines, especially dark colours and stylish touches. The 
Hindemith is an important work for double bassists as few 
renowned composers have historically written for this giant 
of the string family. Gerstner effortlessly takes the listener 
through this fascinating work; the jazz influence and rhythmic 
intricacies combine with grace and humour while the tender 
slow movement pulls at the heartstrings. Gilgenreiner and 
Gerstner approach these works as equals creating authentic 
chamber music together. Their performance will charm and 
inspire. 

Marian Heckenberg

MUSICA VIVA
VAN DIEMEN’S BAND
‘BORDERLANDS’
Llewellyn Hall, Canberra May 12, 2022
This brilliant group of six young Baroque 
musicians, comprising two violinists, Julia 
Fredersdorff, Artistic Director and Violinist, 
Simone Slattery, violinist and recorder, Katie 
Yap viola, Laura Vaughan Bass viol, Anton Baba Bass viol 
& cello and Donald Nicholson Harpsichord are well known 
Australian and international performers. 

Following the opening tribute to our Aboriginal Heritage, the 
Band performed a collection of fairly obscure 17th century 
works amassed by the artistic director that explored musical 
and geopolitical borders. The opening work Becker’s Sonata 
no 5 in F major covered the 30 years’ war and its aftermath. 
The Borderlands Suite takes the listener on a journey from 
war, to loss and grief and then to celebration.

The 2nd half continues this theme with two new compositions 
intertwining with two period works. Clockworking, by   
Siegfusdottir, showcases a baroque string trio with pre-
recorded tape lighting.

The final work Spirals, a commission from the Band’s 
Harpsichordist has a recurring bass line as a reflection on 




